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students, patients, paupers
The many lives of the St Philips building
6 — 13 May 2011

The modern ruin: destruction and creativity in the city

Free and open to all. Spaces limited, come early to guarantee a seat.

public symposium Wednesday 11th May 2011, 
6.30—8pm

Followed by drinks and discussion with the director Tom Hunter. Plus a ‘Best of Britain’ show reel of hospital films from the 
archive, including ‘A Day in Hospital’ (1931), ‘Here’s Health’ (1948) and ‘British Way of Health’ (1973). Courtesy of the Wellcome 
Collection. 

A Palace For Us (2010) Tuesday 10th May 2011, 7pm

Followed by drinks and a discussion with the film’s director Emma-Louise Williams and the writer Michael Rosen, whose prose 
and poetry accompanies the film.

Screenings free but spaces limited, come early to guarantee a seat.

Under The Cranes (2011) Thursday 12th May 2011, 7.30pm

film screenings

A walking tour with Dr Richard Barnett, the author of ‘Medical London: City of Diseases, City of Cures.’ 

Where in the world could you find transplant surgery on cockerels, hop–head anaesthetists, a graveyard which holds the 
key to London’s first great public hospital, a medical trade union in the citadel of Theosophy, and the gory story of Samuel 
Pepys’ paperweight? On a walk through the back streets of Bloomsbury, that’s where. For two hundred and fifty years this 
quiet district has been the beating heart of London’s medical life – the place where generations of doctors and surgeons have 
tackled the ills of the sick city. We’ll make the first incision at Holborn tube, and the last stitch will be tied two miles later at the 
Wellcome Collection.

£8 per person (cash only please). Meet outside St Philips Building on Sheffield St, WC2A 2EX. The exhibition will be open to 
visitors from 10.30am. To reserve a place, please send an email with “Walking” in the subject line to rsvp.stphilips@gmail.com

Bloomsbury’s lost medical landscape Saturday 7th May 2011, 11am

medical london walking tour

St Philips – an Edwardian block dating to 1904 – is a former workhouse, venereal disease hospital and refugee facility, weeks 
away from demolition. Seizing a unique liminal moment in the process of regeneration, this public symposium engages the 
building’s history, as well as critical debates about destruction and creativity in the city.

Speakers ranging from medical historians to architectural theorists share their current thinking about regeneration, the 
relationship between aesthetics, space and health, and our cultural fascination with the modern ruin. Wine reception to 
follow.

Speakers

Gus Casely-Hayford, curator and cultural historian, Richard Barnett, author of ‘Medical London: City of diseases, city of cures,’ Ben Campkin, 
Co-Director, UCL Urban Laboratory, The Bartlett, Josephine Berry Slater, Editor, Mute Magazine, and author of ‘No Room to Move: Radical Art And 
The Regenerate City,’ Leslie Topp, Senior Lecturer in History of Architecture and Curator of ‘Madness and Modernity’ at the Wellcome Collection, and 
Richard McCormac, founder, MJP Architects.



A history of the building
St Philips began its service in 
1903 as a Poor Law workhouse, 
replacing a similar institution 
which was levelled to make way 
for the passage of the Kingsway 
boulevard. During World War I, the 
building served as an observational 
facility for refugees. And in 
1919, under the auspices of the 
Metropolitan Asylum board, St 
Philips became the Sheffield Street 
Hospital for woman and girls with 
venereal disease.

During the 1930s and 40s the 
hospital was converted into a 
facility for the study and treatment 
of urology and nephrology. After 
being amalgamated into the newly 
formed NHS, the hospital was 
renamed St Philips but continued 
as a specialist hospital until the 
1990s when it was acquired by 
the London School of Economics 
and Political Science. Many 
lingering elements still speak of St 
Philips as an educational facility 
of classrooms, study spaces and 
closed-door offices. Before long, 
however, a newly built student 
centre will occupy this site.

In line with the sanitary ideals of 
the era, St Philips was designed to 
allow an abundance of light and 
the free circulation of air. It boasted 
an innovative ventilation system 
and the wards were designed with 
what might seem, in comparison 



to today’s hospitals, to be a generous amount 
of space per bed. In many of the wards, the 
number of large windows equals the amount 
of beds. And the building’s plan reveals the 
architect’s attempt to maximize the surface 
area of the external walls.

The history of the St Philips Building evokes 
images of what are perhaps the most poignant 
archetypes of passivity – the student, the 
patient and the pauper. Traditionally, these 
characters receive and absorb from more 
active agents in society, the teacher, the doctor, 
and the philanthropist. While the residents of 
St Philips were beneficiaries of air and light, 
they were also the subjects of a particular 
architectural arrogance. As one Poor Law 
inspector put it in 1866, ‘for the purpose of 
ventilation, windows should be so fixed that 
they cannot be shut.’

Today, students, the sick and even the poor 
are discussed less as passive recipients than 
they are as a brand new kind of consumer. The 
accompanying architecture, in turn, reflects a 
new kind of circulation. The ebb and flow of the 
ambiguous substances in-between – the air, the 
light – has given way to arenas of networking, 
customer choice and knowledge exchange. 
The space in-between the student, patient and 
pauper is perhaps less consequential than the 
idea of contact. This time around, the windows 
are so fixed that they cannot be opened.

Collage by Christien Garcia.



Vasco Alves
Performance for 6 radios and 6 
(found) tapes
Am/FM Keybaord 6, 2 tape players, 5 
speakers, sampler.

Exhibit: St. Philips building, 5th May 
2011. Hacker sovereign II radio, mp3 
player, sound recording

Improvised sound performance based 
on the sounds of 6 cassettes found 
abandoned in the building prior to
this show. In addition 6 radios (AM/
FM Keyboard 6) will be used playing 

whatever is being broadcast at that 
very special moment. They will be 
manipulated using loops and pitch 
control and then played back into the 
room through a number of differently 
placed speakers.

A recording of the concert performed 
at the Private View will be played on a 
loop through an old transistor radio.

Vasco works with handmade 
electronic instruments and devices. 

vascoalvo.com



Guy Archard
The Elastic Modulus
photography installation.

guyarchard.com

Guy Archard here exhibits a literal 
response to the future flattening 
of the St. Philips building. In using 
photographic processes, he takes three 
dimensional space and transforms it 
into a flat image, copying this many 
times so that details fade and break-up, 
mirroring the anticipated destruction 
of the photographed area. Elastic 
threads serve as linear guides, and 
refer to the rebuilding of the structure 
after collapse, representing the 
elastically deformed future space that 
the building will occupy.



Hannah Black
Modern Times II
wall-mounted texts, DV projection, 2 
min loop.

imagined series of originary texts and 
stolen frames. This dematerialised 
narrative draws on sources including 
the form of the screenplay, online 
porn and Samuel Beckett to perform 
various reimaginings of Chaplin’s 
Tramp and explore repetition in 
Fordist and post-Fordist production, 
film and dialogue. 

Hannah Black is an artist and 
writer working in installation, video, 
performance and text. She is currently 
an MFA student at Goldsmith’s 
College, London.

Charlie Chaplin spent part of his 
childhood in a workhouse in Lambeth. 
His seminal film Modern Times follows 
the fortunes of his Little Tramp, a 
factory worker assailed by the law 
and the inexorable logic of Fordist 
labour. Modern Times II fragments 
and unmakes the original film into an 



Jesse Darling
Ghost Sanatorium
live installation, mixed media 

bravenewwhat.org

rooms of furniture squatting like 
immersive brooding sculptures that 
nobody is meant to see. I didn’t want to 
contribute to the detritus, nor the excess 
of melancholy context and metacontext: 
instead I wanted to invite the viewer to 
experience the building in a way they 
may not normally choose to.

The St Philips building is not a white 
cube: instead the building itself sets 
the parameters and poses the question. 
Ghost Sanatorium was conceived as a 
response to a space to invite a response 
from the viewer. I have been recently 
influenced by dream sharing practices 
and the idea of carving out a space in 
sleep; here I wanted to offer repose, 
a pause in which to contemplate the 
history of a space and a century. Working 
together with a herbalist, I developed 
a “ghost sleep” tea - a historically [in]
accurate herbal blend of relaxants and 
mild hypnotics - which will be served to 
participants during the performance.

Like many institutions, the St Philips 
Building has been both refuge and 
prison for those who made use of it: 
paupers, patients and students, the 
ultimate passive subjects. The history 
of St Philips is very much embedded in 
the walls and floors of the place: you can 
feel it, even smell it, if you spend long 
enough walking the corridors - or lying 
on the floor, as I did for an hour or so, 
just gazing at the ceiling and wondering, 
absorbing.

When I came to look at the space, I 
was particularly drawn to the long-
abandoned North Block, sad as an 
unlived building is wont to be and filled 
with detritus: obsolete technologies, 
books that someone once read, whole 



I love cafés and café culture but at 
present opening my own café is just 
a dream. I thought that if it’s a paper 
café, it might be possible. That was the 
beginning of Heart Rise. 

They are my heART... Today’s café 
special is ‘St Philip’s Coffee Cups’

I run the coffee cart in the shadow of 
LSE Tower One and use the space as 
a base for drawing and writing little 
stories.

Tomoko Furikado
Paper Café Heart Rise

nicotomoko@hotmail.com



MIDLAND is an imaginary city, 
but everything in it is real. In the 
1950s and 1960s, a Lecturer at the 
city’s University took a series of 
photographs charting the gnarled 
industrial landscape, the smog-stained 
municipal buildings, and the brand 
new brutalist future. Many of the 446 
images she collected are displayed 
here, some adapted, others as they 
were taken. The Lecturers’s name was 
Phyllis Nicklin. Ernest (‘Bill’) Harlow 

was the deputy building surveyor 
for the city during the period shown 
in the photographs. The maps here 
traced and threaded are dedicated 
to him. Previously, MIDLAND made 
most of the world’s pen nibs. Each 
one was made by a woman. Musically, 
MIDLAND happens to be most 
famous for ‘metal’, but it made also 
made the wires that made the modern 
upright piano possible. The music 
you can hear in here is MIDLAND’s 
soundtrack.  

honorgavin.tumblr.com

Honor Gavin
Midland



vestige: 1.a. trace or remnant of 
something that is disappearing or 
no longer exists. Origin from Latin 
vestigium ‘footprint’ (OED).

Currently MA Fine Art student at 
Wimbledon School of Art. Selected for 
New Contemporaries 2011.

Katie Goodwin
Vestige
moving image, 5 min,
mute, looped.

katiegoodwin.com



Fiona Grady
Drawing
handmade egg tempera and
pencil.

fionagrady.com

“The strokes that you see hold the 
memory of the order and manner in 
which an exchange has taken place, 
just as the sticky trail of snails or the 
match struck against the box leaves 
their traces. They represent nothing. 
They duplicate and materialize what 
time renders invisible in a space which 
is not its own.”
— Bernard Frize, 1999

Fiona Grady is based in London. She 
is currently studying for a Masters in 
Fine Art at Wimbledon College of Art



Miranda Iossifidis 
Ridiculous Urbanism
video and sound collage, 5 mins.

dodeckahedron.tumblr.com

I found slides in a studio, and made 
collages out of these abandoned 
canonical images that you’re not 
supposed to tamper with. Corbusier, 
Koolhaas, Rome, all there. The 
audio collage is comprised of the 
most ridiculous, dramatic and grand 
statements from the architecture and 
urbanism world, taken from recent 
lectures, some that took place very 
close to St Philips.

Miranda Iossifidis is a writer, image-
maker and wannabe urban researcher.



Daniel Irons
Untitled (Homage to Imber) 
photograph.

danielirons.com





SoUTH BLoCK
Second Floor

Y.215: Christian Kerrigan

Y.220: Honor Gavin

Third Floor

Stairwell: Vasco Alves

Y.321: Dominic Wilcox

Y.320: Historical Room

Y.315:
Liam Smale
Guy Archard

Y.314: Adam Kaasa

Y.312: Post Works

Y.311:
Margarita Louca
Tomoko Furikado

Y.310: Hannah Waldron

Y.309: Hannah Black

Y.308:
Stephen Nelson
Fiona Grady

Corridor Window:
Katie Goodwin

Corridor:
Leah Stewart
Daniel Irons

Y.303:
Louie Rice
Clare Mallison

Y.301: Miranda Iossifidis

NoRTH BLoCK

Third Floor

Z.325: Performance 
space, Vasco Alves; 
Honor Gavin

Z.329: Jesse Darling

Z.332: Sabina Stefanova



Adam Kaasa
Hospital radio
6 radios, 4 lights, 3 songs

adamkaasa@gmail.com

There was a time when every NHS 
hospital had a radio station. This 
piece rewrites three songs from 
the Salvation Army songbook, an 
instutiton that brought traditional 
Christian music to workhouses and 
hospitals. Both the radio and the 
songbook were links between the 
sociality of music, the practice of 
institutions and the solitude of healing. 



Chistian Kerrigan
Still Life
installation. 
Materials: Peonies, digital projector, 
digital camera, concrete waste, water, 
rose petals, drinking glass.

christiankerrigan.com

Christian Kerrigan is an artist 
who uses digital technology to 
make sculptures, installations, and 
drawings which draw out an array of 
ideas about nature, technology and 
mortality. Christian was Digital Artist 
in Residence at the V&A between 
January and June 2010.



Margarita Louca
Empty Eternities
video, on loop.

“There is no God, no universe, no 
human race, no earthly life, no heaven, 
no hell. It is all a dream, a grotesque 
and foolish dream. Nothing exists but 
you. And you are but a thought –a 
vagrant thought, a useless thought, a 
homeless thought, wandering forlorn 
among the empty eternities!” 
– Mark Twain

The subjects in the images would be 
considered fallen women, prostitutes 
and drug addicts booked for various 
offenses, much like those seen at 
St Philip’s during it’s incarnation as 
a clinic treating venereal disease. 
Officially, it was never meant to service 
women ‘of a very depraved class’, such 
was the koan of St Philips.

Margarita Louca is a freelance image-
maker and video artist based in 
London. 

www.mirroredpalm.com



A true to life drawing of St Philips.

Clare studied illustration at Kingston 
University and graduated in 2004. 
This is where she found a passion for 
drawing. She works from her studio in 
East London for a broad range of
international clients. She regularly 
illustrates for The Times, The 
Financial Times and the Guardian. 
Her work is a mixture of pen and ink, 
pencil and markers pens.

Clare Mallison
St Philips
dip pen and ink, markers
and pencil.

claremallison.com



Stephen Nelson makes strange, fragile 
and makeshift constructions in ‘found’ 
objects, fabric and paint. His works 
are hard to classify; they are nothing 
but themselves. They defy a critical 
context by representing something 
that is otherwise indescribable, which 
is the point — his practice is conceived 
around the idea of producing ‘possible 
objects’.

Stephen Nelson
1. Pipes, 2010, mixed media
2. Lazzaroni, 2011, mixed media

stephenelson.com



Post Works is a design practice working 
across the fields of art, architecture 
and performance, established by 

Post Works
10 Plans for an Institution
digital projection (dimensions variable), 
digital prints (420x594 mm)

post-works.com

Melissa Appleton and Matthew 
Butcher in 2008.  Recent projects 
include Stage City, exhibited at the 
inaugural exhibition at the Gopher 
Hole, London and a reworking of Allan 
Kaprow’s 18 Happenings in 6 Parts, 
part of the Hayward Gallery’s recent 
exhibition ‘Move: Choreographing 
You.’  Upcoming projects include 
Writtle Calling, an experimental radio 
station in Essex for Autumn 2011 and 
an installation for the new Shanghai 
Contemporary Architectural Culture 
Center in 2012.



Louie Rice
Object #2
1,23:32 , Die Hard with a
Vengeance; timber, ply, zinc screws. 

www.louierice.blogspot.com



Liam Smale
Sierpinski False-work
pencil on paper.

liamsmale.wordpress.com

The Sierpinski Gasket is a fractal 
arrangement composed of equilateral 
triangles of infinitely decreasing 
size. Falsework describes temporary 
supporting structures used to support 
unstable permanent construction.



Sabina Stefanova
Orange
paint, tape and printed media, found 
objects.

Sabina is currently doing MA in Fine 
Art in Wimbledon College of Art.



Leah Stewart
Tove 1 (left), Typing Pool (right)
giclee prints from pen and ink drawing

leahstewart.com

Two drawings exploring the notation, 
recording and decay of experiences 
upon our environment.

Leah Stewart is an illustrator and print 
designer living and working in London.



Hannah Waldron
Vertical Walk
weaving: silk, linen, cotton

hannahwaldron.co.uk
hannahwaldron.blogspot.com



Dominic Wilcox
Waiting Room

dominicwilcox.com

The last office in St Philips, left 
abandoned by its owner, sits quietly, as 
if waiting to die.



Historical Room
Projected slides of the building in its 
current state, archival images, and 
historical voices

By the curators with the voices of 
Alexandra Doe and Adam Kaasa. 

There should be a wide central 
corridor, open at both ends, and made 
light and airy by cross corridors. The 
upper corridor should be ventilated 
by louvre lights; and all the corridors 
made light and airy — Dr Smith, Poor 
Law Inspector, 1896.

Clare Market is a market without a 
market-house; a collection of lanes, 
where every shop is tenanted by a 
butcher or greengrocer and where 
the roadways are choked with 
costermongers’ carts — Charles 
Dickens Jr, Dicken’s Dictionary of 
London, 1879.



The name of Saint Philip

The name Philip comes from the 
ancient Greek name Φιλιππος 
(Philippos) which means ‘friend of 
horses’, composed of the elements 
φιλος (philos) ‘friend’ and ιππος 
(hippos) ‘horse’. 

The name appears in the New 
Testament belonging to two people 
who are regarded as saints: one of the 
twelve apostles, and an early figure in 
the Christian church known as Philip 
the Deacon or Philip the Evangelist.

St Philip the Apostle is listed as 
fifth among the twelve disciples of 
Jesus. Scriptural episodes give the 
impression of a shy, naive, but practical 
individual. Philip the Deacon was 
one of the seven chosen to assist the 
Apostles by ministering to the needy 
members of the Church, thus leaving 
the Apostles themselves free to preach 
the Gospels. Both men are noted for 
their daughters. Philip the Apostle had 
three ‘virgin’ daughters, and Philip the 
Deacon had four daughters who were 
prophetesses.



5th — 13th May 2011


