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The St Philips Exhibition, Students, Patients, Paupers, runs from 5 – 13 May, featuring new 
works and performances by 20 artists and a week-long public programme of film screenings, 
receptions and lectures. 

St Philips – an Edwardian block dating to 1904 – is a former workhouse, venereal disease 
hospital and refugee facility. In the weeks before its demolition, we have moved in as the 
building’s sole residents. Seizing a unique liminal moment in the process of regeneration, 
Students, Patients, Paupers engages the building’s history, as well as critical debates about 
destruction and creativity in the city.   

Participants include: Gus Casely-Hayford, curator and cultural historian; Sir Richard 
McCormac, founder, MJP Architects; Josephine Berry Slater, editor, Mute Magazine, and 
author of 'No Room to Move: Radical Art And The Regenerate City'; and the artists Tom 
Hunter, Christian Kerrigan, Post-Works, Dominic Wilcox and Stephen Nelson. 

Curated by: Christien Garcia, Miranda Iossifidis, Adam Kaasa and Katherine Wallis 
 
 

NEW WORKS BY 
 
Christian Kerrigan, Still Life (installation) 
In a darkened room of the old St Philip hospital, Christian Kerrigan has created an embracing 
installation that blends the spectre of the modern ruin with the painterly domain of the 
traditional still life. A square grid of a hundred peonies representing the building’s century-
long history has been planted into the concrete floor. As the flowers open and wilt throughout 
the course of the exhibition, their life span becomes tied to the building’s fate. Rain falls from 
the ceiling as if the building itself was sustaining this subtle balance between life and death. 
Resting on the widow sill, a secondary still life of slowly fading petals and leaves is captured 
live by video camera and projected as a magnified, abstract composition. 
 
Vasco Alves, Performance for 6 radios and 6 (found) tapes (sound piece) 
Vasco Alves presents the recording of an improvised sound performance, which took place at 
the exhibition’s opening night. Using 6 cassettes gleaned from the St Philips building and 
handmade electronic radio-instruments, Alves weaves live FM/AM broadcasts with samples of 
recorded sound, creating an audio landscape intricately linked to the building’s history and 
character. 
 



Miranda Iossifidis, Ridiculous Urbanism (visual and sound collage) 
Using slides found in a former studio space within St Philips, Miranda Iossifidis creates 
collages out of images that you’re not supposed to tamper with. Le Corbusier, Koolhaas, Rome, 
all there. The accompanying audio collage is comprised of the most ridiculous, dramatic and 
grand statements from the architecture and urbanism world, taken from recent lectures, some 
having taking place very close to where St Philips stands. 
 
Dominic Wilcox, Waiting Room, installation 
The last office in St Philips, left abandoned by its owner, sits quietly, as if waiting to die. 
 
Post Works, 10 Plans for an Institution, digital prints 
The design practice, Post Works, presents ten plans drafted from an historical study of the 
pavilion asylums and hospitals so ubiquitous during the nineteenth century. In their abstracted 
forms, the architecture echoes the pattern of synaptic diagrams and cellular drawings. 
 
PLUS 
 
Stephen Nelson, Pipes, & Lazzaroni (mixed media sculptures) 
Stephen Nelson makes strange, fragile and makeshift constructions in ‘found’ objects, fabric 
and paint. His works are hard to classify; they are nothing but themselves. They defy a critical 
context by representing something that is otherwise indescribable, which is the point — his 
practice is conceived around the idea of producing ‘possible objects’. 
 
AND MANY MORE 
 
 

PUBLIC EVENTS 
 
Tue10 May, 7pm  
Films Screening: A Palace for Us (2010). With drinks and discussion with the director Tom 
Hunter. Followed by a ‘Best of Britain’ show reel of hospital films from the archive, courtesy 
of the Wellcome Library. 
 
Wed 11 May, 6:30 – 8pm 
Public Symposium: ‘Modern Ruin: Destruction & Creativity in the City’. Followed by a wine 
reception. Speakers: Gus Casely-Hayford, curator and cultural historian; Richard Barnett, 
author of Medical London: City of diseases, city of cures; Ben Campkin, Co-Director, UCL Urban 
Laboratory, The Bartlett and author of Dirt; Leslie Topp, Senior Lecturer in History of 
Architecture, Birkbeck, and Curator of 'Madness and Modernity' at the Wellcome Collection; 
Josephine Berry Slater, Editor, Mute Magazine, and author of No Room to Move: Radical Art And 
The Regenerate City; and Richard McCormac, founder, MJP Architects. 
 
Thu 12 May, 7:30pm  
Film Screening: Under the Cranes (2011). With drinks and discussion with the director Emma-
Louise Williams and the writer Michael Rosen, whose poetry and prose accompanies the film.  
Exhibition and all events are free and open to all.  
 
Events take place in the intimate setting of one of the old wards of the St Philips Hospital 
and are free and open to all. Seats are limited for symposium and film screenings. Please 
arrive early to avoid disappointment. 



 
 

HISTORICAL CONTEXT 
 
St Philips began its service in 1903 as a Poor Law workhouse, replacing a similar institution 
which was levelled to make way for the passage of the Kingsway boulevard. During World 
War I, the building served as an observational facility for refugees. And in 1919, under the 
auspices of the Metropolitan Asylum board, St Philips became the Sheffield Street Hospital 
for woman and girls with venereal disease. 

During the 1930s and 40s the hospital was converted into a facility for the study and treatment 
of urology and nephrology. After being amalgamated into the newly formed NHS, the hospital 
was renamed St Philips but continued as a specialist hospital until the 1990s when it was 
acquired by the London School of Economics and Political Science. Many lingering elements 
still speak of St Philips as an educational facility of classrooms, study spaces and closed-door 
offices. Before long, however, a newly built student centre will occupy this site. 

In line with the sanitary ideals of the era, St Philips was designed to allow an abundance of 
light and the free circulation of air. It boasted an innovative ventilation system and the wards 
were designed with what might seem, in comparison to today’s hospitals, to be a generous 
amount of space per bed. In many of the wards, the number of large windows equals the 
amount of beds. And the building’s plan reveals the architect’s attempt to maximize the surface 
area of the external walls. 

The history of the St Philips building evokes images of what are perhaps the most poignant 
archetypes of passivity – the student, the patient and the pauper. Traditionally, these 
characters receive and absorb from more active agents in society, the teacher, the doctor, and 
the philanthropist. While the residents of St Philips were beneficiaries of air and light, they 
were also the subjects of a particular architectural arrogance. As one Poor Law inspector put it 
in 1866, ‘for the purpose of ventilation, windows should be so fixed that they cannot be shut.’ 

Today, students, the sick and even the poor are discussed less as passive recipients than they 
are as a brand new kind of consumer. The accompanying architecture, in turn, reflects a new 
kind of circulation. The ebb and flow of the ambiguous substances in-between – the air, the 
light – has given way to arenas of networking, customer choice and knowledge exchange. The 
space in-between the student, patient and pauper is perhaps less consequential than the idea of 
contact. This time around, the windows are so fixed that they cannot be opened. 

 


